SYRACUSE, NEW YORK 


June 1910 


HE various ceramic societies seem 
of late to be thinking more of 
studying than of exhibiting. This 
is a wise move and one sure to 
bring forth fruit of a particularly 


delicious flavor ns the near future. 
We show in this issue a few 
designs by the Portland Ceramic 
Society to which we called atten- 
tion in the May KERAmic STupDIOo. 
It is a creditable lot for a first showing and we look forward 
to the work which they will turn out after their proposed 
period of study. We are always glad of reports of the work 
and exhibitions of the various ceramic societies. 
Many students seem to appreciate the value of the 
series of papers on Pottery by F. H. Rhead and the course 
in Overglaze Decoration by Miss Jetta Ehlers. We feel that 
we have been unusually fortunate to secure these and trust 
they may be of inestimable benefit to our readers. 
Two valuable additions to design literature have just 
come to our desk, ‘“‘Nature Drawing’ by Henry Turner 
Bailey, and “Spring Flowers’ a new nature packet, by 
James Hall. The former profusely illustrated in black and 
white and color and most instructive. The latter in the 
form of eleven attractive leaflets in color. 
Will our readers let us know what sort of a subject they 
would prefer in color? We have tried almost everything 
though we have given very few conventional designs, as 
most seem to prefer a naturalistic or semi-naturalistic color 
study. They argue that one can follow a black and white 
design pretty faithfully, if the color scheme is written out 
and if it is not followed exactly it makes little difference 
while it is most important that the naturalistic treatment 
be followed faithfully. 


The second kiln of the University City Pottery has just 


been fired with about 100 vases by M. Taxile Doat, Adelaide 
A. Robineau and M. Diffloth. This is a ceramic event. We 
hope to have photographs of the successful pieces. An 
item of interest is that the white china to be decorated by 
Mrs. Cherry and her pupils will be made for them by Mr. 
La Barriere and Mr. Diffloth in the Pottery kilns. | 


By some mistake the violet designs were sent a month 


late and we presume for the same reason the azalea studies 
will arrive in time only for the next issue of KERAMIC STUDIO. 
We reproduce a few of the best violet designs since we had 
not room for all. 


The July issue will contain a color study of four panels 


of little roses by Mrs. Kathryn E. Cherry. Later, in 
September or October, we will give an issue devoted to her 
work and that of her classes at the People’s University of 
the American Woman’s League. In this we can promise 
our readers a very profitable number and a popular one. 


We will reprint soon an article on ‘Miniature Painting 
on Ivory”’ by request of several of our readers. We have 
tried in vain to secure an original figure study suitable for 
reproduction incolor. This most difficult branch of painting 
on china is much hampered by the necessity of always or 
nearly always copying other people’s originals. 


Pottery students will welcome the announcement of 
another book on studio pottery. ‘‘The Potter’s Craft’ is 
written by Mr. Charles F. Binns, of the Alfred School, N. Y., 
and published by the Van Nostrand Company, New York. 
(Price $2.00.) The book contains much that will interest 
the prospective potter who is seeking information concern- 
ing the various processes. We would wish for the benefit 
of beginners that the book was written after the manner of 
a text-book. It is impossible to produce a practical guide 
for beginners unless the writer assumes that the student 
knows absolutely nothing of the work in question. The 
taking for granted that the student is not a beginner is a 
serious fault in an otherwise admirable book. 

We wish to say to contributors that we trust they will 
not be offended if they sometimes find their treatments of 
designs changed in KERAMIC STUDIO. Miss Bard is careful 
to retain all that is possible of the treatments sent with the 
designs but occasionally the treatments as given by designers 
unaccustomed to the manipulation of mineral colors are 
impracticable in the actual execution. Nevertheless we are 
anxious that designers send as nearly as possible a full and 
carefully considered treatment, so that we may follow it as 


nearly as may be. 


We would be glad to have any of our ceramic workers 
who are doing pottery send us in photographs and accounts 
of their work. We would be glad to get some idea of what 
proportion of our readers arednterested in that line. Later 
we hope to have a competition for pottery work, in which 
case the pieces will have to be sent in and the prize-winners 
photographed. 


STUDIO NOTES 


The studio of Mrs. S. E. Price, 23 W. 24th St., New 
York City, will be opened during the summer months. 


Miss Frances Marquard has removed her studio to 


2255 Broadway, corner 81st St., Room No. 27. Her studio 
will be open all summer and the class days are Monday, 
Tuesday, Thursday, Friday and Saturday. Visitors are 
always welcome on Wednesday afternoon. 


The Osgood Art School has removed to more com- 
modious quarters at 120 W. 21st St., where the Summer 
School which opens on June 1st will be a prominent feature. 


Mrs. Anna B. Leonard has gone to her summer studio 
at Edgartown, Mass., on the Island of Martha’s Vineyard. 
She will not return to her New York studio until the first 
week in November. 
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YELLOW VIOLET—-HANNAH B. OVERBECK 


A COURSE IN CHINA DECORATION 


By JETTA EHLERS 


(Courtesy of the American Woman's League) 


CONTINUED 
THIRD LESSON-—-OVERGLAZE PAINTING 
GOLD, SILVER AND BRONZE DISCUSSION 


NE of the most elegant decorations for tableware 1s 
gold, the beautiful sheen and luster of which seems 
to catch and reflect all the sunlight in the room. Most of 
us remember the company best china of our grandmothers, 
with its bands of gold. What a holiday feeling the sight 
of it gave us, when it was brought forth in honor of some 
guest or some special occasion. Gold-banded china still 
lends charm and distinction to the appearance of the table, 
and we still turn to it as something for ‘‘best’’ or formal 
occasions. 

Gold is a valuable metal, and therefore must be used 
with care to avoid any suggestion of ostentation and display. 
Any overloading suggests vulgarity, but if it is used with 
reserve it is refined and pleasing. ‘There is no other kind 
of decoration in whose use restraint is so necessary. It is 
better to err by using too little than by using too much of 
it. Let the beauty of the design and the skill with which 
it is executed attract, and not the idea of costliness. 


MOTIF I 

Much overloading with gold is the work of careless, 
sloppy decorators, who try to atone for poor and uninterest- 
ing design and execution by using lots of gold. There are 
a few pieces, such as salts and peppers, celery dips, candle- 
sticks, and small bonbon dishes, on which a solid covering 
of gold may be used with good taste. These simply suggest 


metal, and so do not offend. Be careful, however, not to 
use too much of this sort of decoration on the table. There 
is great danger of cheapening a rich thing by using too much 
of it. 

Used in moderation, with good design and fine work- 
manship, gold is indeed one of the choicest and most beauti- 
ful of china decorations. ‘There are wide possibilities for 
the decorator who cares to specialize in this branch of china 
painting. Plates and other articles for table use with well- 
executed gold monograms and simple gold bands always 
find a ready market. 

In making a tracing of either of the motifs given, trace 
only one section. ‘The dotted lines show where they join. 
In carrying out Figure II place the bands first, and then 
make separate tracing of the little flowerlike form. 

SUBJECT—Gold. 

MATERIALS 


A box of mat gold for china. 

A small palette knife. 

A bottle of lavender oil. 

Clean turpentine. 

A sable outline brush. 

A No. 6 square shader. 

A bottle of burnishing sand. 

Toothpicks and cotton. 

CHINA TO BE DECORATED—Cup and saucer. 

The shape suggested is shown in the illustration on the 
following page. It costs about twenty-five cents. 

See that the cup and saucer are perfectly clean. Choose 
the design which you wish to use, and then carefully space 
the cup and saucer by means of the ‘‘divider.’? Mark as 


COMMON BLUE VIOLET—HANNAH B. OVERBECK 


i 
: 
3 
. 
| 
¥ 
¥ 
pe 
44 
4 = ‘ 
4 
/ 
. 
5 
“4 
Al 
q 
: 
4q 


AERAMIC STUDIO 


BE-WA OR JAPANESE PLUM—ALICE WILLITS DONALDSON 


Fruit varies from yellow ochre to deep orange, blossom end, black. Stems, woody and rich burnt sienna. 
shiny and very dark blue green on top, pale greyish green underneath, Veins, same color as leaf, 
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MOTIF II 


directed in the last lesson. Withthe gauge mark the bands, 
then “‘fix’”’ them by outlining them with Indiaink. Trace 
the design, following the directions given in the last lesson, 
and outline with India ink. The cup in the illustration 
measures three and a half inches across the top, and either 
motif will fit in seven times around it. It will space in ten 
times on the saucer. Do not go on with the tracing until 
you have divided the cup and saucer accurately. When 
the tracing is correctly made, you may proceed to lay in 
the gold. Follow carefully the directions. As has been 
said before, think what you are to do, and then, in the 
most direct way you can, do the work. 

Do all solid parts of the design with the square shader, 
and use the sable outlining brush for all lines. Fill the out- 
lining brush thoroughly with gold, and then, holding the 
brush at a slight slant, draw it firmly along over the outline 
of the design. Balance your hand as you work by bracing 
it with the little finger on some part of the surface of the 
china. This will seem awkward at first, but you will soon 
find it natural. 


CUP FOR DECORATING 


Good lines are the result of much practise, so do not be 
discouraged in the beginning. Just work ahead, taking out 
everything which is not satisfactory and persevering until 
you succeed in producing something fine. 

After the design is laid in, clean any ragged or uneven 
edges with a sharp penknife or a brush handle. With a 
small, perfectly clean bit of cotton wrapped on a toothpick 
and barely dampened with alcohol, clean the background 
of the design. When working with gold it is best to make 
corrections after the gold has become dry; rubbing or clean- 
ing while it is too moist will cause the work to look mussy 
and the clean, crisp look will be lost. When you have 
cleaned the design, apply gold to the handle and to the 
edges of both cup and saucer. 

Do the edges with the finger, as explained further on. 
Use the square shader for the handle. After the piece is 
finished, dry it as directed in the preceding lesson, and it is 
then ready for firing. ; | 

When it comes from the kiln, burnish the gold lightly, 
following directions, so that you may see where it is thin, 
and then go carefully over the entire design, the handle, and 
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edges, with another coat of gold. Clean the edges as for the 
first firing, dry again and give it the second, which is usually 
the last, firing. If, by chance, the gold is still“thin after 
the second firing, touch up the thin places with another coat 
of gold and re-fire. 

Gold for china decoration comes prepared in the form 
of a heavy brown paste. If the color is very dark, the gold 
probably has a quantity of lamp-black or some other adul- 
terant added to give “bulk” or weight. There are two kinds 
of mat gold, the Roman or fluxed, and the hard or unfluxed 
gold. For edges and handles and all work directly on the 
white china, the ordinary mat fluxed gold is used. The 
unfluxed or hard gold is used only over color which has been 
fired or over raised paste. It will come off when used on 
the white china. 

Gold cannot be used over unfired color, and all unfired 
color must be cleaned from any surface where gold is to be 
placed. 
~~ The ordinary fluxed or Roman gold will not burnish 
when used over any fired color except extremely delicate 
tints of ivory, or the gold colors. Unless you use great 
quantities of gold, it is not worth while to prepare it yourself. 
There are many makes of excellent quality on the market 
which may be easily obtained. Several kinds come tightly 
covered. These are preferable, as, upon removing the 
covering, the gold is found to be moist and easy to work with. 
Besides this the gold is free from dirt and dust of any kind. 

The makes which are uncovered are rather too hard to 
work with, and must first be softened. If the gold is dry 
and does not soften with turpentine, hold the glass slab 
with a few drops of turpentine on the gold, over the flame 
of a candle or lamp, moving it gently back and forth to 
avoid cracking the glass. If no candle or lamp is at hand, 
a lighted match will do. It is well to keep a small candle 
with your painting materials. 

Do not allow the gold to become too hot or the fat oil 
will dry out, and it will be almost impossible to use the gold. 
Should this occur, rub lavender oil into the gold. 

The gold will be soft in a second or two. With the 
little palette knife which you are to keep for gold only take 
up some of the gold and transfer it to another slab. Use a 
very little lavender oil, and grind the oil and the gold to- 
gether until the mixture is very smooth, and of about the 
consistency of thick cream. If this is laid on properly, no 
streaks of white will show. If any do show, dry the piece 
in the oven and then retouch it. The places where you have 
retouched it will not show after the gold has been fired. If 
you can afford it, a covered palette such as you have for 
your colors, only much smaller, is a great economy. ‘This 
costs seventy-five cents. It has a little compartment for 
knife and brushes. The cover may be slipped on when the 
palette is not in use, to keep the dust and lint out, and there 
is a great saving in gold. If you have no covered palette, 
supply yourself with an extra piece of glass (one at least 
four inches square is best) and keep it in a covered box. 
Place your gold materials in this when through working, 
and cover it securely. Have the box large enough to hold 
all the things which you use for your gold work, and you 
will save time when you need them. A very good plan is 
to have a short, wide-necked bottle or little jar in which to 
keep alcohol. The little covered jars which a certain kind 
of cheese comes in are very good for the purpose. Use only 
the cleanest turpentine. If it is not clean, it will affect the 
gold and cause it to look streaked and stained after it is 
fired. 

Keep your gold brushes for gold only. When through 
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(Treatment page 34) 
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PALE VIOLET HANNAH B. OVERBECK 


working for the day, put a drop of lavender oil on the gold 
slab at one side. Work your brush in this until most of the 
gold is removed to the slab. Then put the brush aside 
until it is needed again. The lavender oil will serve to keep 
the brush pliable. 

If the brush seems very clogged after it has been used 
repeatedly, clean it by shaking it in the alcohol in the little 
covered jar or bottle, which, by the way, must always be 
kept tightly covered. The gold settles in the bottom of the 
jar and is saved in that way. The knife may be cleaned in 
the same manner. When you have saved _ sufficient 
gold to be of use, pour off the liquid and pour the residue 
on a glass slab. This will soon dry out, and can then be 
mixed with equal parts of Dresden thick oil and lavender. 
Use just enough to bind it together, and then thin it with 
turpentine as before. ‘This is excellent to use for first coats 
of handles, etc. 

Lavender is the most satisfactory medium to use with 
gold. It does not dry out so quickly as turpentine, and 
therefore keeps the gold open longer. It also makes it 
much easier to spread the gold over large surfaces. Care 
must be taken, however, in using it when the gold is to be 
placed on edges or next to unfired tinting. Too much oil 
makes the gold “runny.”’ It will spoil the tint, and that, 
of course, means that the tint must come off. One of the 
best methods for putting gold on edges is with the finger. 
For this, have your gold rather stiffer than usual. Dip the 
finger-tip into the gold and then, holding the piece of china 
in the left hand, rub the finger back and forth on the edge, 
revolving the plate as you work. ‘This will give you a fine, 
even edge if the gold has not been mixed too thin. It is 
easier to do your edges in this way than with a brush. In 
covering a large surface, such as a handle or the lining of a 
cup, it is best to use a large square shader; a number six or 
eight is good. Fill the brush well, and then put the gold on 
with broad, regular strokes. Take your strokes all in one 
direction, and spread the gold thin but even. ‘Two thin 
coats, each fired once, give much more brilliant gold tan 
one thick coat fired once. Gold put on too thick will chip 
and scale off when fired. In applying it, make one brush- 
ful go as far as you can. Gold will stand a hard firing. 
When it comes from the kiln it will have a dull yellow finish 
very disappointing to behold. To bring out the luster it 
must be polished. 

This may be done by three different methods; a glass 


The glass 
brush is made up of hundreds of strands of spun glass packed 
tightly together and wound with heavy cord. The end of 
the brush is rubbed over the gold and gives a beautiful soft 


brush, burnishing sand, or an agate burnisher. 


finish. 
feature. 


However, this method has one very disagreeable 

The tiny particles of glass break off, and entering 
the fingers are very painful. Sometimes, indeed, they 
produce a very serious condition. If in using the glass brush 
you do get some of these bits in your hands, wash them with 
very hot water and soap, rubbing them one way only. 
Some people protect the hands with a loose pair of gloves 
and so avoid this trouble. The burnishing is done over an 
old newspaper, and the paper is afterward carefully gathered 
up and burned. 

If bits of glass remain on a piece and get into the color 
or gold before it is re-fired, they will make very unsightly 
spots which can not be remedied. 

Burnishing by means of the sand is much simpler and 
is the method recommended to the student. Place some 
of the sand in a shallow saucer. Moisten it well with water. 
Have at hand a small piece of flannel or any very soft cloth. 
Old knit underwear is excellent. Dip the cloth into the 
saucer, taking up a little sand and considerable water. 
Rub this lightly over the gold, keeping the cloth pretty wet. 
Do not bear down with all your might and main, but keep 
up a quick, light circular motion. The gold polished in 
this way has a beautiful sheen and luster. It is very easy 
by this method to polish under handles and the insides of 
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AZALEAS—EDITH ALMA ROSS 


pieces. When you are through with the sand, pour off the 
water and the sand will soon dry. Put it away out of the 
dust, and when you want it again moisten it with water as 
before. 

An agate polisher is used for producing very high luster. 
It is a difficult tool for most beginners to handle, as it re- 
quires sureness of touch and a steady hand. It is used 
also for chasing designs on the mat gold. 

Most pieces, especially tableware, need two coats of 
gold, and it is applied for the second firing in exactly the 
same way as for the first. It is not necessary to burnish the 
first coat. 7 

Do not put your brushes away clogged with gold. They 
will harden, and when you attempt to soften them so that 
you can use them again, the delicate hairs will break and 
split, and the brushes will be useless. Keep your gold 
covered when not in use. In this way you will keep it 
clean and free from dust and dirt. Be sure to dry the gold 
when a piece is all finished, following the method for drying 
tinting explained in the first lesson. Never send out to be 
fired, or attempt to handle before firing, a piece of china 
with half-dry, sticky gold. “Dry all pieces thoroughly. 
Use an asbestos mat to stand a piece on when drying it in 
the oven. ‘Then the ¢ghina need not be touched when 
removing it from the oven. It is quite likely to rub when 
hot, as it does not thoroughly harden until cold. 

Liourin Bricut GoLp—This is a sort of luster, and is 
gold in a much diluted state. It comes bottled ready for 
use and is a brownish, oily liquid. It is applied by dipping 
the brush directly into the bottle, and applying it just as it is. 
If it becomes too thick, it is diluted with the gold essence, 
which comes with it, or with lavender oil. Turpentine 


should never be used with it, as it stains and ruins it. It 
comes from the firing with a brilliant luster, and does not 
It is exceedingly ugly when used alone, 


require burnishing. 


(Treatment page 32) 


but makes a good foundation for mat gold. It is used on 
handles, the lining of cups, ete., and on large surfaces, for 
the first firing. It is then covered with mat gold for the 
second firing. The best way to use it is to combine the two 
golds, using a little more than half mat gold and a little 
less than half bright gold. This makes a fine, hard founda- 
tion gold and wears splendidly. Use lavender only with 
this mixture, as turpentine must not be used with the bright 
gold. 

YREEN GOLD—This is made by adding a small amount 
of mat silver to mat gold, and is very attractive. The 
proportion is about one part of silver to three parts of gold. 

BRONZES—These come in different shades, such as gold 
bronze, green-gold bronze; and red-gold bronze. They are 
mixed and applied in the same manner as mat gold, and 
have a dull mat luster when fired. They are used on 
handles and large surfaces, and are not very practical. 
Their use should be confined to vases and other bric-a-brac, 
as they are unsuitable for tableware. 

SILVER—-Mat silver is very handsome for tableware. 
It comes prepared on a glass slab like mat gold, but is light 
grey in color. It is mixed thoroughly with lavender oil 
and spread in thin, even coats on the china. It will take 
a hard firing and needs a thorough scrubbing with sand to 
burnish it. Two or three coats will give a beautiful body, 
which will take a high polish. This will tarnish, just as any 
silver will, and needs to be polished occasionally. 

A mixture of gold and silver, about six parts of silver 
to seven parts of gold, makes what the silversmiths call 
‘white gold.” This is a delightful substance to work with. 
It is as white as silver when fired, but has a yellow cast. 
Liquid bright silver may be used for the first firing, but 
mat silver must be used for the second. 

Liouip BRIGHT SILVER—This is of the same nature as 
the bright gold. ‘Turpentine must not be used with either 
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30 HERAMIC STUDIO 
ay BISCUIT JAR, VIOLET DESIGN—HANNAH B. OVERBECK (Treatment page 32) 
ee of these nor with any luster, to which class these prepara- 
ae tions belong. When using bright silver, clean the china 
: until it is spotless. Clean it with alcohol, and 
ae wipe it with a bit of lavender oil on a cloth 
oe which is free from lint, before applying the 
i silver. Every tiny streak or spot left on the 
surface will spot it. Clean the china until it 
is perfectly free from anything which will 
| affect the silver, and then clean it again. 
: oa Too much emphasis cannot be placed upon 
this point. 
a The bright silver will take a hard firing, 
% and comes from the kiln with a high glaze. 
If after it is fired any thin streaks look grey, 
these can be covered by a second coat and 
the piece should be fired again. 
The bright silver is opaque, and two 
é coats will give a beautiful, solid effect. 
This is very rich and attractive when used in 
: combination with black outline, and pink and 
: grey; or with a black background and touches 
‘te of bright color. 
ae Mat silver and bright silver may be 
ae mixed together. After this is fired and 
burnished, it has a lovely, soft, satiny gloss. 
This lesson has gone into much detail 
concerning gold and silver; but as it will be 
used for reference on these subjects during | 
the remainder of the course, be careful not to 4 


confuse the various methods discussed. Read 
and study it all, but especially study and 
digest the parts that apply directly to the 
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COBAEA—MARY BURNETT 


Treatment by Jessie Bard 
HE flowers of this vine are green at first and afterwards 
turn mauve shading into purple 
For the buds and green flowers use Moss Green shading 
into Brown Green with Dark Green; and for the purple ones 
Deep Violet of Gold with a little Banding Blue. 


For shadow leaves use Moss Green and a little Deep 
Violet of Gold. The stems are Moss Green washed on 
lightly, shaded on darker side with Moss Green and a 
touch of Shading Green and Deep Violet of Gold. Stamen, 
Yellow Brown and a little Brown Red. 

Second Fire—Close to center of flower wash a little 
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Lemon Yellow, shade toward edge of flower with Violet of 
Gold with a touch of Apple Green. The markings on flower 
are Violet of Gold with a little Copenhagen Blue. Leaves 
are blended to center with the Dark Green and touches of 
Moss Green. 


LONG SPURRED VIOLET (Page 28) 
Treatment by Jessie Bard 
OLORS of violets are Banding Blue and Violet No. 2. 
Dark touches in flowers are Ruby and Banding Blue; 
light turned over parts of leaves are Apple Green and Yel- 


low ; dark parts are Moss Green and Shading Green. Stems, 
Violet No. 2 and Blood Red. 


x 


BISCUIT JAR (Page 30) 
Treatment by Jessie Bard 
AINT flower parts in Copenhagen Blue to which has 
been added a very little Apple Green. Paint other 
parts of design in Grey Green. 
Second Fire—-Tint over the entire surface, design and 
all, with a thin wash of Dark Green No. 7, then clean the 
color off of the blue, leaving it on the rest of the design. 
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AZALEAS (Page 29) 
Treatment by Jessie Bard 
AINT leaves with Yellow Green with a little 
Green; darkest leaves, Shading Green with a little 


Brown 


Moss Green. Stems, Brown Green. Flowers, light wash 
of Rose or Carmine; darker touches, Ruby and Blood Red 
equal parts. Background, Violet and a little Blood Red, very 
light; a little Yellow around lower side of flowers. Second 
Fire—Strengthen with same colors. 


YELLOW AZALEA—(Supplement) 
(TREATMENT IN WATER COLOR) 

Margaret D. Lindale 
LOWERS—Naples Yellow and White, warmed with 
touches of Chrome Orange and Burnt Sienna. Stamens, 
Chinese White, tipped with Emerald Green. Stems, Burnt 
Sienna, the same color mixed with New Blue to produce 
darker effect in shadow and pale tone in light. Leaves 
Grey Green with touches of Antwerp Blue, Hooker’s Green 

and Burnt Sienna. The broken outline of Burnt Sienna. 
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VIOLET DESIGNS FOR PLATE BORDERS—HANNAH B. OVERBECK (Treatment page 34) 
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BOWL, VIOLET DESIGN—HANNAH B. OVERBECK 


VIOLET DESIGNS 


Hannah B. Overbeck 


IOLA palmata, the common blue violet of hackneyed 
poetic fame for beauty, modesty and all the catalogue of 
virtues, isin reality the most aggressive member of a large 
and not particularly well known family. As a proof that 
it is not the timid shrinking thing of the poetic imagination, 
notice the completeness and rapidity with which hordes of 
these plants take entire possession of road-sides, lawns and 
woodland. However, the student of botany is acquainted 
with a number of other species of the violet family that are 
more graceful and more mS subjects for the decorator 
and designer. 

From a correct botanical standpoint it will be noted 
that the common blue violet has no stem above ground, 
all the leaves and flowers coming up directly from the root 
stock. It is found in a variety of colors ranging from a 
delicate sky blue to a deep reddish purple, variable but 
always with the brownish purple marking on petals and the 
white beard in the center hiding stamens and pistil. The 
bird foot violet is similar in growth but the leaves are parted 
as the name would indicate and in the common variety the 
flowers are light blue. 

The other violets of this locality have a stem above 
ground. The first leaves of all varieties having entire leaves 
are heart shaped. The stalk of the yellow violet stands erect 
and the edges of the leaves have a sort of frilled appearance. 
The flower has a very short spur. The color of the pencilling 
on the petals is repeated in the brownish purple of the lower 
part of the plant stem and the stems of the lower leaves. 

The little pale violet is the most dainty member of the 
violet family. The foliage is fine, the flower a delicate 
cream with bearded throat and the characteristic purple 
lines. The plant branches freely, is almost creeping and is 
a greyish blue green in contrast to the vivid green of the 
blue and yellow species. The color of the foliage of the long 
spurred violet is much like that of the pale violet with a 


brownish color on the lower parts of stems. The flowers are 
a pale red purple with deeper splotches of the same color 
on petals at mouth of the flower. It also has the brownish 
purple lines on the petals. It is interesting to note the 
sepals, the way they are set on the flower, and the difference 
in the different species. The stipules clasping the stems at 
the joints make another interesting study. | 


BOWL 


UTLINE with Dark Green No. 7. Paint flowers in 

Imperial Ivory, leaves and bands in Yellow Green and 

Dark Green No. 7, using one-third of latter. Tint background 

panels in Dark Green No. 7. Paint all parts delicately and 
leave remainder of bowl without color. 


PLATE BORDERS (Page 33) 


- design is to be outlined, outline each part in a darker 
shade of the color used on that part. Outline parts 
and after that is dry paint darkest parts of design in Violet 
No. 2, and one-third Pearl Grey. Paint other parts of de- 
sign with Olive Green to which has been added one-third 
Pearl Grey; put a tint of Pearl Grey on background. For 
second firing dust the background with Pearl Grey and 


strengthen other parts but make no color strong. 
PLATE BORDERS (Page 27) 
@ design is to be outlined, do so in Copenhagen Blue. 
Paint the darkest parts of design in Copenhagen Blue; 
all other parts of design in Copenhagen Blue and Grey for 
Flesh, using one-half of each. ‘lint background with Grey 
for Flesh. 


BUCKLE DESIGN (Page 40) 


—— dark parts in Copenhagen Blue; paint lightest 

parts in Dark Green No. 7 and other parts in Olive 
Green with Dark Green No. 7 added to make a grey green. 
The narrow spaces about edge and between different parts 
of design may be in black or gold. 
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SNAPDRAGON—ETHEL GATES 
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PEA PLATE (Page 40) 
Treatment by Jessie Bard 


+ \) _— effect is green and white. Apple Green for pod, 
| shaded with Apple Green and a touch of Violet No. 2. 
Peas in pod are Apple Green and Yellow Green. 

Leaves are Apple green, Yellow for lights, shading 
done with Yellow Green, Violet and Shading Green. 

Blossoms, very light shading of Violet No. 2 and Yellow. 

Background, Yellow very thin, Apple Green and Violet 
and under main bunch a little Copenhagen Blue and Apple 
Green. 

Second Fire—Strengthen parts that need it with same 
colors as first firing. 


SNAPDRAGONS~-ETHEL GATES 


SNAPDRAGONS 
Emma L. Baker 


NAPDRAGONS present such a variety of colors that 

it is impossible to give any definite rules for treat- 

ment. The flowers run from creamy white through many 

tones of yellows and reds, sometimes combining all three 
colors in a single blossom. 

Albert Yellow toned with Yellow Brown is a good 
foundation color for the yellow flowers. This may be 
shaded with Warm Greys and thin washes of Brown Green. 

For the red flowers use Blood Red with a little Carna- 
tion and Violet of Iron. 

For the grey green of leaves and stems, use Royal and 
Shading Greens with a little Grey for Flesh. 

For the yellow flowers, a light wash of Copenhagen 
Grey with a a little Deep Blue Green makes a good back- 
ground. A greenish grey background is good for the red 


flowers. 


BORDERS FROM SNAPDRAGONS 
Emma L. Baker 


OR the border containing the bud form, Grey Green 
for leaves; stems and bands with Yellow Brown in 
the flower parts all washed on over a background tint of 
one-half Albert Yellow and one-half Ivory, is good. Or 
Royal Green in leaves and stems, and Royal Blue in flower 
parts over a background of Yellow Brown toned with a little 
Ruby is good. This latter suggestion is also good for the 
design indicated below. ‘This is attractive as well in blue 
and white. 

The border derived from the pistil and stamens of the 
flower is good in Royal Green and Night Green with an 
envelope of Pearl Grey. 

Some of the more severely conventionalized forms are 


very good in blue and white and some in green and gold. SNAPDRAGON DETAILS—-EMMA L. BAKER 
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CONVENTIONALIZATIONS 


OF SNAPDRAGON—EMMA L. BAKER 
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SALVIA—-E. N. HARLOW 
Treatment by Jessie Bard 


% tye IS may be used on a cylinder vase repeating it three 


times. 


Sketch in design carefully, then paint flowers in with 


flat tones of Yellow Red and a little Albert Yellow; the 
stems, flat wash of Blood Red and Violet No. 2. Leaves, 
Moss Green and Brown Green. 

Second Fire—Oil vase with Fry’s Special Oil, pad well 
and with a sharpened brush handle and very small piece of 
cotton wrapped on the end of it, wipe out the flowers. Then 
after standing one hour dust this background with three 
parts Pearl Grey, one part Yellow Brown and a pinch of 
Grey for Flesh (I*ry’s). Be sure your flowers are well 
cleaned. 

Third Fire—Touch up where the painted parts may 
need it with same colors used in first firing and any dark 
accents which will improve design. 


MRS. MILLER 


PORTLAND CERAMIC CLUB 

UR readers will be interested to see this first exhibit of 

the work of the Portland Ceramic Club. ‘The members 

are studying under the direction of a teacher of design and 
endeavoring to develop originality and taste in decoration. 
Another year we hope to be able to show another lot of 
designs by its members and we are sure that they will show 
a marked advance in every way after such a good beginning. 


MAUD ILIFF 


MRS. J. N. BROWN 
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MISS POPE 


A. F. SNYDER 


MPS. J. N. BROWN MARY DAVIS McGINNIS 
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BUCKLE DESIGN, VIOLET MOTIF—HANNAH B, OVERBECK 


POTTERY CLASS 
l‘vederick A. Rhead 


T is widely believed that the application of the human 
figure as a motif for ceramic decoration, or, indeed, 
applied design of any kind, demands an arduous scientific 
and academic training. The study of the antique, and the 
living model, together with a comprehensive knowledge of 
subcutaneous anatomy, are held to be absolutely essential 
if a designer would essay the introduction of even a single 
figure in his decoration. It is true that this knowledge is 
valuable, and it is equally true that the figure draughts- 
man’s technical equipment is incomplete unless he has made 
a study of these matters, but it is also true that the dangers 
balance, and sometimes outweigh, the advantages. ‘The 
chief danger is the temptation to exhibit anatomical and 
academic knowledge at the expense of simplicity and co- 
herence. The conventionalization of a figure means the 
adaptation in its general masses and proportions to orna- 
mental purposes, while the scientific expression (as exempli- 
fied by the classic treatment, and insistence on anatomical 
details) means the particularization of facts leading towards 
realism, instead of the generalization of facts leading towards 
ornament. A natural or realistic figure, tree or flower may 
be good decoration, but can never be good decoration if 
applied to the work of the craftsman. These objects may 
suggest a form, but that form must be ornament primarily, 
that is to say, it must be a decorative arrangement of lines 
and masses, having a directly harmonious relation to the 
contours of the object to which it is applied. Some stress 
has been laid upon this point of view, because there is no 
reason whatever why a person with a feeling for design, or 
the capacity of covering a surface with harmoniously spaced 
masses, should not use the human figure at will as a decora- 
tive motif. 

The tyro is usually afraid of the details. It is the 
features, the fingers, the locks of hair and the folds of drap- 
ery which are the stumbling blocks. 
treatment of these details which spoils the finished design 
in nine cases out of ten. 

The remedy is exceedingly simple. Leave these details 
out altogether. Try a design, first of all, say, of the back 
view of a baby seated on the ground. Its little cap is 
represented almost by a circle. Two masses almost like 
the petals of a flower, or the wings of a butterfly, represent 
its sleeves, and another simple mass, shaped something like 
a clam shell, represents its dress, while its back is a square 
with rounded corners. It is very simple, but it is a decora- 
tion. The first illustrated example shows the front view of 
a baby treated in a simple fashion. The only detail is in 
the features, and these may be left out without hurt to the 


And it is the awkward 


design. It may either be painted or stencilled. The vase 
should be grey. If a grey clay is not accessible, it may be 
made in red, buff, or white clay and the ground applied with 
a fine sponge. The grey is made by mixing about 74 per 
cent. of underglaze dove with the dry clay. The stain 
should be weighed and ground first in a mortar and pestle, 
or on a slab with a muller or spatula and then mixed with 
the clay and made with water into-a slip about the con- 
sistency of butter. This should be passed through a sieve 
with about 60 mesh. It can be applied to the vase by 
dabbing with a fine sponge, or it may be put on with a large 
camel hair brush. The advantage of the sponge is that a 
variety of surfaces (resembling rough Whatman paper) can 
be given, and regulated to any desired smoothness or rough- 
ness according to the fineness of the sponge or the thickness 
of the slip. If it is desired to stencil the pattern, the design 
may be drawn on fairly strong tracing paper, and cut out 
with a sharp penknife. If the vase is not damp enough for 
the stencil to adhere, the paper may be dampened with a 
soft brush and pressed against the surface until the edges 
adhere closely and evenly. ‘Then the slip may be dabbed 
over the stencil either with brush or sponge. It should be 
about the thickness of two-ply cardboard. Ina few minutes 
the clay will have ‘‘set’’ and the stencil can be peeled off. 
A tracing paper stencil can be used two or three times, but 
if a number of repetitions of the pattern are required it will 
be found better to use oiled paper such as used in copying 
presses. The baby’s dress and the stars should be done in 
ivory or cream, and the heart in slate blue. This color is 
got by mixing about 10 to 12 per cent. of canton blue 
with white slip, in the manner already described. Different 
colors may be applied to the same stencil, but as this re- 
quires considerable practice and skill, it would be better at 
the outset to cut separate stencils for each color, and to 
superimpose the various tints,—that is to say,in this case 
to stencil the heart, first of all, complete, and lay the stencil 
of the baby over it. The flesh tints may be obtained by 
mixing four parts of white clay to one of red, and if this is 
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not available, stain the white clay with five per cent. of 
underglaze—Van Dyke or red brown. ‘The features are 
painted with a fine brush in underglaze chocolate. The 
color effect may be varied by dipping either in yellow, green, 
or fawn glaze. 

The second vase is schemed on the vertical basis as 
already described in former papers. ‘The vase is sage green, 
stained with Marsching’s sage—about 1o per cent. The 
trees are dark sage, done with the same stain in higher pro- 
portion. 

The dress is pale bird’s egg blue, which is got by using 
about 5 per cent. of electric or peacock underglaze blue. 
The band of foliage round the center is chocolate (U. G. 
chocolate stain). All these various colors should be painted 
flat and the details scratched or incised with a sharp steel 
tool. This tool should not be too sharp, or the effect will be 
too scratchy and the edges rough. The features in this case 
may be painted as in vase No. 1. The third vase is based 
on the spiral method. It is intended to be executed on a 
vase of red terra cotta. The dress should be buff. This 
could be either done in a natural buff clay, or the white clay 
could be stained with underglaze orange. The hair and 
the occelli—or eye spots—on the dress are black, which 
can be got by adding two per cent. of oxide of cobalt, or 
three per cent. of underglaze blue to the red clay. The tree 
stems are pale sage. The white lines on the dress are in- 
tended to be done by the tube-line process. 

The fourth vase is schemed on the horizontal basis and 
is to be stencilled. The ground of the vase is stone color 
(5 per cent. chocolate U. G. added to white clay) and the 
dress is pale lilac, which is got by the admixture of a small 
proportion (about 24 per.cent.) of cobalt oxide to the white 
clay. The hair and waves at bottom are in chocolate. 

Vase No. 5 is dark peacock blue. ‘This color can be 
obtained by staining the clay with underglaze peacock, 
about 15 per cent. or 8 per cent. of oxide of chrome and 
4 per cent. cobalt. 

The wings and lower part of dress are pale sage. ‘The 
hair buff clay, and halo cream. ‘The flesh is pale red, and 
the face and hands are pencilled under glaze dark brown. 
The lines on the wings may be either scratched, or tube- 
lined in white. 

No. 6 is intended for a modelled vase. It may be either 
dipped in a colored glaze, in which the effect is given by the 
darker shades of glaze settling in the hollows, or the modelling 
may be lightly tinted and the whole dipped in a clear glaze. 
If tinted the hood and ribbons should be done in pale blue 
or clear white, the hair red brown, and the background 
peacock blue. 

Vase No. 7 isa painted vase. The draperies are painted 
in various tones of blue, ranging from dark blue to white. 
About ten or a dozen gradations should be mixed on the 
palette, and the dark tones should be painted first. Flat 
brushes must be used, and while the shadows should be 
applied in a fluid state, but firmly, the lights must be 
put on thick, the brush flattened, and used chisel-wise—with 
a little bit of stiffish slip scooped up on the end of the brush 
which should be squeezed first between the finger and thumb 
until nearly dry; by working the brush obliquely, the slip 
can be put on in little ridges, which are very useful when the 
vase is glazed in a colored glaze, which runs off the edges 
of these ridges, giving sharp but soft lights. The stems of 
the trees are done in pale sage, and the background behind 
trees in underglaze black mixed with an equal quantity of 
slip. The ground which is intended to represent snow 
should be done in white slip, mixed with a very smail 
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quantity of dove U. G., and the shadows the same color 
deepened by the admixture of a small quantity of U. G. 
chocolate. The high lights are pure white. The falling 
snowflakes are spots of fine white slip, small but very thick 
and high. The whole is intended to be glazed in Faron 
glaze, which can be mixed by putting two parts of clear 
glaze to one part of Rockingham glaze, or if this is not avail- 
able, a stain can be prepared for the clear glaze of 24 per 
cent. of manganese oxide. 

Vase No. 8 is a suggestion for pate-sur-pate decoration. 
By this process the figure is painted in white slip, and the 
reliefs added by fresh coats of slip, until a modelled effect is 
attained. As the pencillings cannot give sufficient smooth- 
ness of surface, a steel scraping tool is employed to clean up 
the surface, and accentuate the contours. The vase is 
terra cotta clay, with a thin film of sage green, sponged, 
pencilled, or dipped on the surface. 

The web may either be scratched or tube-lined in 
black clay. The tiles are all hand made, as the dust tiles 
made in the die are difficult to decorate in the clay state. 

No 1 is a suggestion for a modelled tile. The head of 
Medusa is not a pleasant motif, but it is. selected because 
the scales on the snakes and the wings at the sides of the 
head give the opportunity for sharp detail which 1s so effect- 
ive under a colored glaze. 

The background is deeply countersunk and roughed 
with a chisel tool. Any deep toned glaze would suit this 
tile, but one of the most effective tints would be old gold, 
which can be made by adding six per cent. of red oxide of 
iron and four per cent. black oxide of copper to the clear 
glaze. 

The second tile is intended to be stencilled and finished 
with the brush. It is on different tones of buff, cane, cream, 
and ivory, with a deep russet background, which can be 
made by mixing 12% Underglaze red brown with the slip. 
If a smooth surface is desired, the tiles should be dipped in 
the colored slip. The color effect may be varied by the 
superimposition of a colored glaze. 

In the third tile the head of a Dutch Burgher of the 
17th Century is given. Subjects with strong light and 
shadow and rich mellow coloring are best suited for natural- 
istic painting in colored slips. In this case the ground should 
be sponged in graduated tones of red brown, as the slightly 
roughened texture will be found of great value both during 
the process of execution and in the ultimate effect when 
glazed. The hat is blue and black, the blue being a mix- 
ture of equal parts of underglazed mat blue and white slip. 
This color is only to be used in the lightest parts of the hat, 
and the other tones are graduated between this and pine 
black. The coat is done in chocolate and red clay, in the 
same manner. The ruff is white and dove grey, and the 
beard chocolate with the lighter parts chocolate softened 
by the admixture of a little dove slip. 

The flesh is painted in gradations of red clay and white, 
with the shadows in dark brown. It should be glazed in 
deep yellow glaze applied pretty thickly. While this 
method of naturalistic painting is unsuited for general 
keramic decoration, it is an admirable medium, on account 
of its permanence, for portraits, and for subjects which are 
frankly intended to be examples of painting and art decora- 
tion. It is legitimate as oil painting, and like oil painting 
has its own peculiar qualities—but it is painting with ker- 
amic materials as a medium, rather than keramic decoration. 

Tile No. 4 is a Sgraffito tile. It should be terra cotta, 
or dipped with a red brown ground, pretty thickly. The 
helmet is pale blue grey, and the armour and spear the same 


RE 
J 
*, 
i ‘ 
¥ 
BS 
‘J 
{ 
4 
‘ 
i 
t 
4 
4 
& 
‘ 
13 
% 
; 
4 
- 


| 


\ B | 
ga 
e | | 
vad ~ 4 
| & . 
“ te 
x 
3 : 
= By 2 } 
| 
} 1 i 
: 
a 
+ 
4 
<4 
rhe) “4 


44 AERAMIC STUDIO 


color. The flesh is pale red and the border deep buff with 
ivory discs. 

No. 5 is a Sgraffito decoration. The background is 
peacock green. Both faces are painted in light sage, and 
the foremost face is painted on top in ivory, and the drapery, 
dress and pearls are in the same color. ‘The hair of the 
back figure is painted chocolate, and the hair of foremost 
figure is buff, with head dress and drapery lilac. The out- 
line of all is scratched or incised. 

No. 6 is a stencilled tile, with background of stone color 
on dark green. ‘The first stencil is the stone color, in which 
the conventional foliage is done, as is also the face. The 
second stencil is the drapery and head dress in pale blue 
green. The hair may either be done with a third stencil 
or painted in reddish brown. ‘The outlines and eye and 
mouth can be incised to the ground or painted on top. 


ANSWERS TO CORRESPONDENTS 


Mrs. IY. O. H.—Mix the gold for rubber monogram pad, the same as you 
do for any gold work. ‘Take a little gold from your small slab and mix it on 
a larger one so you can spread it until you have a thin coat of it on the slab. 
Dip the pad into this, being careful that the gold covers it evenly and then 
' press the pad on the china. 


PEA PLATE 


B. M. T.—Treatment’ for Columbine pitcher on page 236 of March 
MAGAZINE. ‘race the design on the bowl then paint the light grey part of 
Columbine with a thin wash of Lemon Yellow and the darker part with Yel- 
low Brown to which has been added a very little of Fry’s Grey for Flesh or a 
For darkest part of design use two parts Yellow Green 
and one Grey for Flesh. Stamen in buds the Yellow Brown mixture and also 
the caps. Bands in the Green. Second Fire—Outline with Fry’s Grey for 
Flesh and wash a very light ivory tone background in with two parts Yellow 
Green and one of Yellow Brown. If the columbine comes out too yellow, put 
a thin wash of Brown Green over it. 

M. W.—1._ Fry’s or Mason’s Black, dry, dusted on will give you a highly 
glazed black; net necessary to use flux; give it a hard fire. 2. For mineral 
and gold colors see Miss Ehler’s ‘First Lesson in China Painting” on page 226 
of the March number Keramic Stupio. A little more flux can be added in 
some colors, but care should be taken not to use too much for it is apt to show 
in the tinting; when fired it may come out with small white spots showing in it. 
3. Lustres should be padded to get rid of the unevenness, for it will fire in 
streaks, except Opal and Mother of Pearl; these are most interesting if left 
uneven, 

Miss B. N.—In the May number we neglected to mention another firm 
‘arrying a complete line of the Seiji or Celadon ware, that of M. T. Wynne, 
39 W. 21st St., New York City. 

M. N. A.—Add a very little oil of clove to the English grounding oil; 
just about five or six drops to an ounce of the grounding oil. The turpentine 
will dry out and not do much good. 

EK. T’.—Was the green dusted on belleek ware when you had trouble with 
it? A great many kinds of green will turn yellowish on this ware.  Fry’s 
Moss Green will fire all right on it. 


little Brown Green. 


MARY BURNETT 
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NOW IN PREPARATION 


2 HANDWORK IN WOOD 


By WILLIAM NOYES x 
Assistant Professor of Industrial Art, Teachers. ‘ 


College, New York City 


This is the best book on woodworking ever written for teachers. 
In some respects it is the most notable book on woodworking 
ever written for any purpose. It is the result of extensive 
research and long experience in teaching and in training teach- 
ers. It is such a comprehensive and scholarly treatment of the 

5 subject that we believe it will become the one book of reference iB 
which teachers of woodworking will feel that they must always 
have athand. It is admirably illustrated with photographs, and 
numerous pen drawings by Anna Gausmann Noyes. Price $2.00. 


Until July Ist orders will be entered for this book on receipt of 


PRE-PUBLICATION OFFER 
: $1.75 cash, or with one year’s subscription to the Manual Train- 


ing Magazine, ($2.00-+-$1.50=$3.50) for $3.10. 


THE MANUAL ARTS PRESS 


PEORIA, ILLINOIS 


BORE 


We are importers and manufacturers, and carry 


a large stock of all the world-renowned brands o, 


CERAMIC COLORS 


We desire‘‘bulk’’ business, and 
do not sell colors in vials. Orders 
from bottlers of colors solicited 


Visit our showrooms when in 
New York—a veritable bureau 
of information. Send for ency- 
clopadic catalogue. 


Twelve Barclay Street 
near Broadway 


New York City 


2 different series, each 
containing 6 flower plates, 
all in colors with diree- 
tions. Per series of 4 
plates, 40e., mail le. 


2 different series, each 
containing 6 fruit plates in 
color and directions. Per 
series 40c., mail lc. 


4 different series, each 


containing 6 conventional 
decorations, cups and 
saucers, plates, bowls, and 
all kinds of pieces. Each 
series of 6, 40c., mail le. 


Directions with every one. 


INSTRUCTION BOOK, THE TEACHER OF CHINA PAINTING 
A Thorough Book Without Nonsense. 75c., mail 4c. 


Campana Goods are sold by all Dealers. Catalogue 6c. 


D. M. CAMPANA, 


Auditorium Building, CHICAGO 


The “FOCHT” Kiln 


For Decorators of China, Glass and Enamels 


OVER FORTY IN SUCCESSFUL USE IN THE 
METROPOLITAN DISTRICT 


CONSTRUCTION 


A heavy asbestos lining is 
placed between the exterior 
tiling which faces the flames, 

reventing any loss of heat. 
he outside of Kiln always 
remains cold. 


Firing part is made of 
special heat-withstand 
steel, the lower half of kiln- 

t being constructed of 

eaveier material than the 
upper. 

The door is swung on a 
davit—which does away with 
laborious lifting—and is not 
only always ready for im- 
mediate use, but in exact 
position. 

Made in two Studio sizes 
and three commercial sizes. 
Send for circular and price 
list. 


Sole Agents for the United States 


{2 BARCLAY STREET 
COLORS CHEMICALS 


near Broadway NEW YORK 
OXIDES 


When writing to advertisers please mentioo this magazine 
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VIII AERAMIC STUDIO 


W.A. Maurer, Council Bluffs, la. 


340-342 BROADWAY 


Partial View of our Store. 


WHITE CHINA for DECORATING 


AND ALL KERAMIC;SUPPLIES. .. 
LARGEST STOCK AND LOWEST PRICES. 


New catalogue will be mailed this summer. Send in your 
name now if you wish a copy. Mailed free on request. 

All the latest things for Keramic work. We will also show 
several new and novel lines which we do not wish to advertise 
until that time. They will be a decided surprise to all decorators. 


Agent Revelation Kilns Manufacturers Klondike Gold 


Special Sale 
Dorn’s Ceramic Supply Store 


437 Powell St., San Francisco. Cal. 


White China for Decorating 
and China Decorators’ Supplies 


Being the stock of a local China Store gone out of 

business and bought by us at a sacrifice. Write for 

articulars and state your wants. Fry’s Covered 
alette with removable slab, 85 cents each. 

Agents for Keramic Studio Publications: ‘‘Keramic Studio,” ‘‘Palette and Bench,” 
“The Fruit Book,’”’ Rose Book,” ‘‘Flower Painting on Porcelain,’’ The Class 
Room Books Nos. 1 and 2, ‘Studies for the China Painter,’’ etc., etc. Catalogue 
of Keramic Studio Studies and Designs free on application. 


| Mille r& Hennig 


Dresden. 


DRESDEN IMPROVED 


Self-Centering Banding Wheel, - Mahe 
Plain Dresden Wheel, Improved Qe 
Plate Divider, Colors, Lustres, a 
Knamels and Supplies of Highest 
Quality. Please send Studio 
Card for special terms and Price 
List kK. Dresden Color Co. 
Canton, Ohio 


THE 


Wilke China Kiln Equipped for Burning Gas 


IMPROVED WILKE CHINA KILN 


For Firing Decorated China and Glass with Kerosene Oil or Gas 


Our Improved Burner, which we have perfected, for firing the Wilke 
Kilns with Kerosene Oil and after a thorough test has proved to be very 
economical and durable. The fact that this burner generates the oil into 
gas lessens the cost of fuel by less than half the original oil burners used on 
China Kilns. Any heat that is desired can be obtained. 

This burner takes the place of the gasoline attachment formerly used 


on Wilke Kilns. 


LAVELLE FOUNDRY COMPANY 


Write for Catalogue and Price List. 


Base of Wilke Kiln with Kerosene Burner attached 


MANUFACTURED EXCLUSIVELY BY 


ANDERSON, INDIANA, U. §. A. 


When writing to advertisers please mention this magazine. 
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ARERAMIC STUDIO IX 


IDEAL CHINA KILNS 


Patented 1904 


These Kilns are of such 
simple design and con- 
struction and so easy to 
operate, that 


4 


the novice can 

succeed with them 

| they are so 


durable, economical and 
quick in operation 
y that they are also the best 
| kiln offered for the 


om professional china firer. 


Write for catalogue 
and testimonials 


Ideal China Kiln Co., - Port Huron, Mich. 
SHERRATT’S ROMAN GOLD 


This gold is superior to all others in Quantity, Quality and Brilliancy. Fired properly 
and polished with burnishing sand, its brilliancy is unsurpassed. It can be burnished 
if costved. Per box $1; small box OO cts. Dealers’ and Teachers’ Rates on 
application, 

Classes Mondays, Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p. m. 


White China for Decoration; Colors, Brushes and Oils 
Agent for Revelation Chine Hilns 
608 13th Street Northwest - Washington, D. C 


| 

| Is Your Best Plate Worth © 
Twenty-five Dollars in Gold ? bo 


We want the best plate we can buy at the above price. lis) 
IF YOU CAN PAINT IT DROP US A POSTAL 
AND WE WILL EXPLAIN FULLY 


: The Bayless Sons Company, Muncie, Ind. 


We manufacture the justly famous solvent and diluting medium 


Triple Vapor Oil © 


| 


Two New Publications 
Packet of Spring Flowers 


The most beautiful plates of spring flowers, drawn from nature by 
James Hall and reproduced in color, The Pussy Willow, Alder, Crocus, 
Narcissus, Violet, Red Maple, Marsh Marigold and Iris. In all eleven 
plates faithfully. printed on sheets 9 x 12. Explanatory text for 
teachers use. Price 75e. 


Nature Drawing 

A new book, edited by Henry Turner Bailey, for teachers of elemen- 
tary grades, It explains and illustrates every phase of plant drawing 
in every medium of expression, Decorative arrangement, effective 
rendering, appropriate mounting. Profusely illustrated; six full 
page plates in color. 164 pp. cloth, $1.50 postpaid. 


Published and for sale by 


The Davis Press, Publishers 
WORCESTER, MASS. 


PHOTOGRAPHS BURNED IN CHINA 


(German Secret Process) 


Largest and most successful studio in the 
United States. Photographs reproduced 
in Photo tone or natural tint. 


Accurate outlines ready for tinting for 
china artist. 

Medallion size 2 x 23, $1.00 

Medallion size 34 x 5, $2.00 


Headquarters for Medallions and Portrait 
Tiles all sizes. Apply for Catalogue. 


F.J.H. Abendroth, - 415 East 9th St. - Kansas City, Mo. 


DRAWING INKS 
ETERNAL WRITING INK 
ENGROSSING INK 

’ TAURINE MUCILAGE 
PHOTO MOUNTER 
DRAWING BOARD PASTE 
LIQUID PASTE 
OFFICE PASTE 


VEGETABLE GLUE, Etc. 
Are the Finest and Best InKs and Adhesives 
Emaucipate yourself from the use of corrosive and ill-smelling inks and adhesives, 
and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 
they are so sweet, clean, and well putup. At Dealers Generally. 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCHES: CHICAGO, LONDON 


Send 8 china artists’ addresses, and get postpaid beautiful Guest Book ‘a novelty for 
autographs of wedding guests, the guest chamber, etc.) for W. C. decorating, heavy 
tinted, Old eer > gold lettered leave s, or a Poem Booklet backs foryW. C. decorating, 
silk cords, etc. Catalogue of art novelties free. 

MM Prizes awarded April Name Contest: Ist J. Pise hke, Artesian Ave., Chicago; 2d 
C. Search, Hancock St., Peoria, Ill.; 3d St. Joseph’s Acade my, Washington, Ga. (3 
others on request.) MAUDE GRIGL i R-ANDERSON ART SUPPL Y, Saybrook, Lil. 


F. WEBER & CO. 


PHILADELPHIA, PA. 


* 


1125 Chestnut Street 


Oldest Manufacturers, Importers and Dealers in 


China Painting 
and Artists’ 
Materials 

The IDEAL China Kiln 


The best in the market in regard tu 
construction and appearance, etc. 


F. W. & Co’s China Decorators’ 
Banding Wheel, Adjustable 


on Iron Stand, with metal polished 
dise 8? inches in diameter, turning on 
steel pivot. Price $12.00. 


Send for illustrated catalogue Vol, 325 


Large Assortment of WHITE CHINA 
for Decorating can be had at our branch 4 
house, 825 Washington Ave., St. Louis, Wey) 
Mo., who carry a complete line of the #mm 
latest designs 

to them for Catalogues Vol, 30 


St. Louis, Mo. Philadelphia, Pa. Baltimore, Md. 


WHITE CHINA 


And China Decorating Materials 
CELERY DIP 
One doz. in Box 

40c. doz. by mail | 1 


WRIGHT, TYNDALE @ VAN RODEN 
1212 Chestnut Street, Philadelphie 


SEND FOR 
CATALOGUE 


When writing to advertisers please mention this magazine 
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xX | HERAMIC STUDIO 


end every requisite for Chine Painting. 


BOSTON CHINA DECORATING WORAS. 
L. COOLEY, Prop., 38 Tennyson St., Boston. Established 1860 


eramic 
tudio 


Publica- 
lons 


aus 


> 


Each of the following books, complete, in one volume. 
The Fruit Book $3.00 The Rose Book $3.00 


Flower Painting on The Art of Teaching 
Porcelain $3.00 China Decoration $3.00 
The four when ordered together $10.50 Express Paid. 


When writing to advertisers please mention this magazine 
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THE REVELATION KIL 


H. J. CAULKINS Especially well adapted for Glass Firing M. C. PERRY 


| 


AERAMIC STUDIO XI 


If china decorators would do their own firing with a 
Revelation Kiln, then figure what they had saved, the 
results would be another revelation. 


eo = . > The most perfect device for public or private 

: i | | «studio use, as good chimney connection is all that 
is required: for perfect operation. The fuel, kero- 
sene oil, is easily obtained in all places. _ 


Va 


Being of tubular construction, so 
that a series of little firebrick flues form 
the wall of the oven, there is no chance 
for warping and going out of shape, as 
in the case of a flat brick wall. 


The radiation of 
heat into the interior 
is almost without loss, 
since the _fire-brick 


This is our new No. 3 round kiln. 


The removable tubes by the door constitute 
the essential advantage ot this kiln, as they make 
a complete circle of flame about the oven. They 
may be used or not, at the will of the firer, but 
ure especially desirable when an even, strong 


forming the tubes is 
very thin. On the other hand, the 
fire-brick and heavy non-conduct- 
ing wall on the outside prevents 
the radiation of heat into the 
room, so that the kiln can be fired 
with comfort. 


No plumbing, no gas 
MMi como” | bills, no flying back in the 
als mixer, no escaping of un- 
healthful or disagreeable 
fumes into the room. 


No. 6 (see below)—-This is the most popular 
size for general studio use. No.7 is for profes- 
sional 


These kilns may be 
arranged with a series 
of shelves to accommo- 


heat is necessary for certain classes of work. 


Our School Kiln No. 2 is built on 
the same plan as the one shown above, 
and is meeting with general favor. As 
asmall combination kiln, for general 
studio and craft work, it cannot be 
surpassed. The lightest heat for glass 
and china may be devel- 
oped, and it is also so 
constructed that it will 
fire to the higher heat re- 
quired for modelled clay 
pieces, or pottery, as well 
as soft glazes. It has 


proved an 
admirable 
kiln for 
school work 
andmanual 
lraining de- 
partments. 


We also construct to 
order all sizes and shapes of 
kilns for all purposes requiring 
heat in manufacturing, for 
melting, enamelin fusin 


testing, etc., both in the open ay Phan 
flame and closed oven. 


Send for one of our catalogues containing 
testimonials of the foremost decorators in 
this and other countries who make exclusive 


use of Revelation_Kilns. 


H. J. CAULKINS & CO., LTD. 


Manufacturers of CHINA KILNS, ENAMEL FURNACES, DENTAL and OTHER HIGH HEAT ‘FURNACES 
a Gratiot Ave., DETROIT, MICH. 


When writing to advertisers please mention this magazine. 
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Miss Emilie C. Adams 
Miniatures ... 


Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


Mra. K. E. Cherry 
Studio, People’s University, University City, St. Louis 
Classes—-Decoration of China—Design 


Designs with Color Schemes to Rent and for Sale 
Send for New Catalogue. 


Miss Jessie Louise Clapp 
Lessons tn China and Water Color Painting 
China decorated to order 


Studio 138 W. La Fayette Ave, 


B. B. Crandall 
Classes in Ceramics, Oils, Water Colors 
AND THE CRAFTS 
\\ hite China and Art Materials for sale. 
Lenox & Willet’s China 


Vance-Phillips’ Flesh Colors in Powder 


Studio 310 Miller Building CHATTANOOGA 


Mrs. S. V. Culp 
Mrs. R. Bateman 


Classes in Water Color and China Painting 


AGENT REVELATION KILN. 
“Specially prepared colors for china painting.” 
Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Miss Mabel C. Dibble 


Summer Classes During July and August 
Studio 806 Marshall Field Building, 87 Wabash Ave., 
Classes in Conventional Design for Porcelain. 
IMPORTER OF JAPANESE SATSUMA WARE for decorating. 
Conventional Designs in Water Color for rent or sale, 
Catalogue. 


Miss Gertrude Estabrooks’ 


Pook on Methods and Colors for painting in Water 
Color. Price $1.00. 


_ Lessons given and studies to rent. 
Flowers, Italian and Dutch Landscapes. 


1103 Auditorium Tower, Chicago, III. 


I. M. Ferris 
Catalogue of Water Color Studies 


For china, in conventional and realistic painting; also 
New England landscapes. Parties furnishing satisfactory 
reference may rent these without deposit. 


Syracuse, N, Y, 


TENN. 


Chicago 


Heads, Figures, 


Studio: FOSTORIA, OHIO 
Charles A. Herbert. 
CLASSES 


WATER COLOR 
Water Color Studies for Rent. 


LEATHER CRAFT 


Designs, Colors and Tools for 


Leather. Special filler and finish for Leather. 
SEND FOR CATALOGUES. 
Studio. 1100 Auditorium Tower, Chicago, IIl. 


Jessie L. Ivory 
Studios 46 W. 37th St., New York 


Importer and Decorator of Porcelains and Materials. Con- 
ventional and Naturalistic Designs for sale or rent. Designs 
made ready to stencil for repeated patterns, and how to use 
them. Catalogue September Ist. Classes in China and Water 
Colors. Firing carefully done. Telephone Marray Hill 5937. 


Mrs. Anna B. Leonard 
74 Irving Place, - - - - New York 


One block east of 4th Ave., between 18th and 19th streets. 


Porcelain Decoration and Design for all Handicrafts. 
a ¥ Powder Form unexcelled for the decoration of 
abpieware, 


SUMMERSTU DIO—I:dgartown, Mass,, Island Martha’s Vineyard 


AERAMIC STUDIO 


Teachers’ Directory. 


California 
Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. R. V. Bateman, 2601 Virginia St. 


SAN FRANCISCO 
Mrs. G. E. Dorn, 437 Powell St. 


Colorado 
DENVER 


Miss Ida C. veeing, 1041 Acoma St 
Miss Bertha fendricks, Brinton 
Studios 25 East 18th Ave. 


District of Columbia. 


WASHINGTON 
Mr. Paul Putzki, 1110 F. St., N. W., 
Room 50. 
cnereess Art Studio, 608 13th St., 


Georgia 


ATLANTA 
The William Lycett School of Ker- 
amics, Studio 70 Whitehall Street 
Miss Jeannette Williams, 375 Pied- 
mont Ave. 


lilinois 


CHICAGO 
Evelyn B, Beachey, 208 EI, 46th St, 
M. Campana, Art School, Room 

112 Auditorium Bldg. 

Prof. Franz J. a 126 So. 64th 
Avenue, Oak Par 

Blanche Van Court Schneider, 102 
Auditorium Building. 

Gertrude Estabrooks, 1103 Auditor- 
ium Tower. 

Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 

Mrs. May McCrystle, 704 Marshall 
Field Building. 


Charles A. Herbert, 1100 Auditorium 
‘Tower. 
OAK PARK 
Prof. Franz J. Sehwarz, 126 So. 64th 
Avenue. 


lowa 


DAVENPORT 
Miss Edith Alma Ross 312 E. 14th St. 


DES MOINES 
Mrs. Alice Seymour, 4200 Harwood 
Drive. 


Maine 


BANGOR 
Miss Helen Russ Mac Quinn, 132 
Ohio St. 


Massachusetts 


BOSTON 
Mrs. H. FE. Hersam 165 Tremont St. 


Missouri 


ST. LOUIS 
Mrs. K. E. Cherry, Peoples University, 
University City § 
KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota 


ST. PAUL 
Mrs. Henrietta Larclay Paist, 2298 

Park. 


New York 


BUFFALO 

Mrs. C. C. Filkins, 609 Main Street. 
LANSINGBURGH 

Miss Emilie C. Adams, 745 3d Ave. 


NEW YORK 

Miss Jessie L. Ivory, 48 W. 37th St. 

Anna B. Leonard, 74 Irving Place. 

Miss Wilhelmine Lenggenhagen, ‘The 
Crown Studio, 17 last 59th Street. 

Alida K. Lovett, Lester Studios, 30 
57th Street. 

Mrs. Ada Murray Travis, Florentine 
Court, 166 West 129th St. cor. 7th 


Ave. 
Frances X. Marquard, 129 W. 125th 
St., EKighmie Office Bldg., Room D 
Miss M. M. Mason, 48 E. 26th St. 
Miss E. Mason, 48 E. 26th St. 

Mary Alley Neal, 1425 Broadway 
Osgood Art School, Miss A. H. Osgood 
Principal, 120 W. 2Ist Street. | 
Peacock, 131 last 
Summer address, 637 

Westmount, Mon- 


Miss Emily F, 
29th street. 
Roslyn Ave., 
treal, Canada. 

Mrs. S: Evannah Price, at 23 West 
24th Street. 

Mrs. L. Vance-Phillips, 13 Central 
Park West 

Berta K, Schubert, 32 West 24th St. 

Miss velyne Tronson, 1 Kast 40th 


Str 
"Dorothea Warren, 36 West 25th 


Miss Fannie M. Scammell, 150 Fifth 
Avenue, Room 401. 


Miss Wilhelmine Lenggenhagen 
Lessons in China, O1l and Water Color Painting 


The Crown Studios, - 17 East 59th St., - New York City 


Frances Marquard 

2255 Broadway Cor. SIst St., Koom 27 

China and Water Color Painting—China Firing 
Class and private lessons, Terms upon application, 

New designs and order work, 

Studio open all summer, 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design—Art Appreciation 
Classes ; Water Color Painting 
ecoration of Porcelain 
Designs with Color Schemes furnished. 


48 Kast 26th St., New York 


Miss Mason will have charge of the neues in Design at Chautau- 
qua during the summer term. 


Summer Sketch Class 


Rhoda Holmes Nicholls will teach in East Gloucester 
during July and August. Apply to her 


Colonial Studios, 39 W. 67th St., New York City 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in design by correspondence. Write for 
particulars. Designs for sale and rent. Send 15 cents in stamps 
to cover registered mailing when ordering designs to be sent on 
approval, 


2298 Commonwealth Ave., St. Anthony Park, Minn. 


Paul Putzki 

Classes in China and Water Colors. 
1110 F St. N. W., Washington, D. C. 
815 No. Howard St., Baltimore, Md. 


The Putzhi Colors earefully arene and prepared, also 
Medium for sale. Price List mailed on application. 


A. G. Reinhardt Studios 
INSTRUCTIONS 
Manufacturer of the 
CELEBRATED SUPREME Merpium Samples ree 
CHINA COLOR AND MATERIAL CATALOGUE 
35 Years Experience 


405 Walnut Street. St. Louis, Mo. 


STUDIOS 


Arrie E. Rogers 


Design and its application to China and Leather Crafts 


STUDIO 
625 Clyde Street 
Pittsburg, Pa. 
Phone 1723 J. Schenley 


hriday and Saturday Classes 
400 N. Washington St. 
Butler, Pa. 


Miss Edith Alma Ross 
New Studies in Water Color for Rent 


Naturalistic and Con- 
Studies 


Porcelain Decoration and Landseape. 
ventional Studies. Special designs made to order. 
sent on approval upon receipt of reference, Address 


312 KX. Fourteenth St., - Davenport, lowa 


Blanche Van Court Schneider 
Studio 102 Auditorium Bldg., Chicago 
Designs—Stains—Tools and Leather 
FOR LEATHER CRAFT 
Water Color Studies for China 
Send for New Catalogue 
Lessons in China and Leather Crafts. 


For Rent, 
or Sale, 


Mrs. Alice Seymour 
W ater Color Destgns——China 


Twelve conventional designs in water color, for various shapes, 
rent for $1.50 per week and ten cents postage. Catalogue on 
request. 


4200 Harwood Drive, Des Moines, Iowa 


When writing to advertisers please mention this magazine 
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Joseph Schulze 


Instructions in China and Cut Glass Decoration 


Studio, 530 North 15th Street, 

Burning and Gilding done for Amateurs. 

All kinds of Material for Decorating for sale. 

Single Lesson $1.00 12 Lessons $8.00 

Received First Prizes at Pottery and Porcelain Exhibition at 
Philadelphia, Pa., November 10, 1888; New York Society of 
Keramic Arts at New York, December 3, 1982. Diploma of 
Honorable Mention, Columbia Exhibition, Chicago, 1893. 


Prof. Franz J. Schwarz 


126 S. 64th Ave., Oak Park, Ill. Studio for instruction in 
figure and miniature painting on porcelain and ivory. Also 
modern original conventional work. Telephone Oak Park 7073. 


Modern Conventional Designs always on hand or made to 
order to fit any shape of china. 


Studio can be reached in 35 minutes from the city by takin 
the Chicago and Oak Park Elevated R’y at any loop station an 
getting off at 64th Ave. Walk half block south. 


Miss Jeanne M. Stewart 
former!y of Chicago, is now located at 


3504 Morrison Street, Portland, Oregon 


Classes in China Painting and Water Colors 


Philadelphia 


Original designs rented, Send for catalogue, Colors, white 
china, firing, hand wrought jewe:ry and art novelties. 


Mrs. Gertrude T. Todd 
Design - Ceramics - _ Leather Craft 
Water Colors - Firing 


306 Studio Bldg., corner 9th and Locust Sts. 
Kansas City, Mo. 


Teleph 
Mrs. Ada Murray Travis ingside 


Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 
New York City. 


Out of town teachers may see in my studio in original designs 
and color schemes, over one hundred pieces of china in the natur- 
alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays 
Comports, Placques, ete. 


Instructions to teachers at reasonable rates. 


AERAMIC STUDIO 


Teachers’ Directory. 


Ohio. 
COLUMBUS 
Miss Mint M. Hood, 1092 E. Rich St. 
Mrs. Lurah C. Davis, 1143 Oak St. 
CLEVELAND 


Porcelain Art Shop, 357 The Arcade. 


FOSTORIA 
da M. Ferris 
OF egon 
PORTLAND 
Miss Jeanne M. Stewart, 3504 Morri- 
son Sereet. 
Miss Maud Iliff, 168 Tenth St. 
Pennsylvania. 


ADELE 
B Cobden, 13 S. 16th St. 
yond Schulze, 530 North 15th st. 
PITTSBURG. 
Arrie E. Rogers, 625 Clyde Street 


Tennessee 
CHATTANOOGA 


Bb. B. Crandall, 310 Miller Building. 
WANTED—Copies of Sept. 19J4 
“Old China.”’ State price. 

Keramic Studio Pub Co. 


WANTED—Position in art store, 
or charge of art d2partment in 
young ladies’ boarding schoo! by 
lady now conducting pri-ate 

studio. Address Keramie Studio. 


Send Your order 
now for the 16 numbers 
Palette and Bench 
Oct. 1908 to Jan. 1910 inclusive 
$3.50 postpaid 
Keramic Studio Pub. Co 


Conventional Design 


XIII 
Miss Dorothea Warren 
Design - Ceramics - Leather Craft 
Water Colors - - - - - Firing 


36 West 25th Street, New York City 


Mrs. L. Evelyne Tronson 


Classes in China Decoration 


Naturalistic Treatment 
Gold for Table Service 
1 Kast 40th Street, New York City 


Special 


Miss Emily F. 
131 East 29th Street, - © - 
Summer address: 

637 Roslyn Ave., Westmount, Montreal, Canada 


Conventional Designs 
for China and Leather 
BY IONE WHEELER 
Designer, decorator of porcelain and leather worker. 


Special orders. Instruction. 1026 Fine Arts Building, 
Chicago 


New York City 


WASHINGTON UNIVERSITY 
ST. LOUIS SCHOOL OF FINE ARTS 


37th Year Opens September 19th, 1910 
Fully equipped to give instruction in 


CERAMIC DECORATION AND POTTERY 


Design, Applied Arts, Drawing, Painting, Modeling, Bookbinding, 
Metal, Wood-carving, etc. 


For full information and free illustrated handbook apply to 
E. H. WUERPEL, Director, St. Louis, Mo. 
Skinner Rd. and Lindell Blvd. 


L. VANCE-PHILLIPS 


Vance-Phillips Ceramic Colors Flesh Palette in Powder Form 
COMPLETE PAINTING PALETTE 
A Studio Card will bring Special Quotations 


Studio, 13 Central Park West - - - - - - - - New York City 
MRS. H. E. HERSAM 
165 Tremont Street, . - . ~ Boston, Mass. 


CARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 
Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m 


FRANKLIN HALL 


Successor to JAMES F. HALL 


MANUFACTURER OF HALDS ROMAN GOLD 


AND BRONZES. ALL MATERIAL FOR CHINA DECORATION 


China Medallions, Buttons, Bars and Crescents. 
Importer of CERAMIC TRANSFERS. Send for Catalogue and Free Sample of Gold. 
116 North 15th St.. PHILADELPHIA, PA. 


non it 6° ED ws USEP 


BECAUSE /T'55 THE eh. D THAT NEVER FAILS 
SEND FOR AFREE SAMPLE 


If you are needing any White China or Paints or Artists’ Materials or a Kiln for firing china, you will do 
. well to order of our Old Established House. 


Our Self Cen- 
tering Banding 
1eels ale 
giving the best 
of satisfaction. 
It will pay you 
to buy some of 
the special 
bargain white 
china of our 
reguiar first 
quality stock. 
Take some material for pierced brass art work with you for vaca- 
No, 3 Kiln. Muffle, tion work. Appotr & Co., 78 Wabash Ave., Chicago. 
15 x 18 in., $63.50 Seliing agents for Revelation Kilns outside Cook County, Til." 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS tn powder 
COBDEN’S P URE ROMAN GOLD First Quality Only 


Mediums, Brushes and all materials for China Decorating. 
Price List containing ‘‘Hints on China Painting” free on request 
Agent for Revelation Kilns 
13 South Sixteenth Street - . PHILADELPHIA, PA. 
Special Agent for Keramic Studio Publications 


CHINA PAINTERS: oy work that sells, send at once for a copy of “Colors 


and Coloring in China Painting. This book contains more pointers and real information 
than found in half a dozen ordinary books on china painting. It contains the essence 
of a $20.00 Course, the equal of twenty or thirty lessons. It explains overglaze and under- 


If you want to get more merit into your petneing. and 


| ee colors, relief ‘enamels, paste for gold, matt colors, glass colors, liquid lustres and 


‘-— Over 70 mineral colors are described, explaining what each one is used for, the 
ilarmonizing colors and the colors used for shading. Explains the best kind of back- 
round for various subjects, gives treatment for painting flowers. fruits, etc., explains 
a reflected lights, contrasts, shadows, how to oe ss and many other 
valuable suggestions, For beginners or teachers. Price 25 
KERAMIC SUPPLY CO., 658 Lomeke. Indianapolis, Ind, 


Wanted artists and those interested in miniature work, to know I 
MINIATURES co agen and reduce to any size desired, Faces, Figures, etc., on 
china, and ivory, in light grey tones or sepia. 

ON I make a specialty of finishing these photo prints in colors, and when 
finished are exactly like free hand work and a true likeness is the result, 
which is so much desired in miniature work. 

CHINA AND I make a special price to artists on the finished work and you make 
a large margin for taking the order. 


MRS. BERTHA WHITE. Studio 6220 Ellis Ave. 
Send for catalogue and price list. CHICAGO, ILL 


Do you want our index of the sixteen numbers of PALETTE AND BENCH 


which we offer for $3.50, postpaid? Ifso, drop us a card. 
KERAMIC STUDIO PUB. CO., Syracuse, N. Y. 


THE VOLKMAR POTTERY SCHOOL 
SPECIAL CLASS FOR TEACHERS DURING JULY 
SEND FOR CIRCULARS 


VOLKMAR KILNS, - Metuchen, N. J. 


When writing to advertisers please mention this magazine 
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AERAMIC STUDIO 


ALL SIZES OIL OR GAS 


EXCELSIOR KILNS 


For Pottery, Glass and China Decoration 


Improved Construction and Burner 
Thin Tiling Insures Quick Firing 


| Easy to Operate or Repair 


ECONOMICAL 


DURABLE 


No Breakage 
Due to Contraction or Expansion 


No Blocking with Soot 
Flue Construction Insures Uniform Heat Throughout Muffle 


Increased Stacking Capacity 


HINZ MANUFACTURING COMPANY 


671-673 E. ATWATER ST., DETROIT, MICH. 


Write now for the new catalogue 


When writing to advertisers please mention this magazine. 
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Sixteen 


Numbers 


The Sixteen Back Numbers of 


; 


published by us (from October 1908 to J january 1910, inclusive) 


may now be $3. 5 p ostpai id (Single 


purchased for each.) 
Send us your order while the file is complete. It will soon be 
too late. _ The sixteen bound in cloth (buckram) $5. 00 post-paid. 


Keramic Studio Pub. Co., Syracuse, Mae 


Can be found at your dealers showing 


all Supplements and Studies in their 
Original colors. If you have not seen our 
color study catalogue send for one. 
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